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CONDENSED VERSION OF THE ASAP FAMILY.
DESIGNED BY PABLO COSGAYA & NI(OLAS SILVA,
Contemporary sans-serif family withsubtle rounded corners. This
eI\ specially developed for screen and desktop use, offersa
standarised characterwidth onall styles,which means lines of text

remain the same length. This useful feature allows users to change
ypestyles on-the-gowithout reflowing a text body.
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DESIGNER

DESIGN YEAR

FORMAT

LANGUAGE COVERAGE

ABOUT THE TYPEFACE

ASAP CONDENSED

Pablo Cosgaya and Nicolas Silva

2013-2016

OpenType PostScript (.otf)

Archivo supports 219 latin based lan-
guages, which are spoken in different
212 countries.

Its a contemporary sans-serif family
with subtle rounded corners. This
family, specially developed for screen
and desktop use, offers a standarised
character width on all styles, which
means lines of text remain the same
length. This useful feature allows
users to change type styles on-the-go
without reflowing a text body.

STYLES & WEIGHTS

Asap Condensed Regular

Asap Condensed Italic

Asap Condensed Medium

Asap Condensed Medium Italic
Asap Condensed Semibold

Asap Condensed Semibold Italic
Asap Condensed Bold

Asap Condensed Bold Italic
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ASAP CONDENSED
DESIGN FEATURES
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Asap Condensed offers

a standarised character width
on all styles, which means lines
of text remain the same length
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REGULAR

BOLD

ITALIC

MEDIUM

BOLD ITALIC

ASAP CONDENSED l
DESIGN FEATURES

ASAP CONDENSED
IS THE CONDENSED
VERSION OF THE
ASAP FAMILY

BY
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WHAT'S MISSING FROM | ixconsenient

Sequel”

AlGore’s New Climate-Change Documentary

The news, the former | ikeanaturehike
through the Book

Vice-President says | ofrevelation”

INCONVENIENT Truth

The connection between | Uninhabitable

g '.0 ba l Wa rm i n g a n d BUSINESS & TECH | By Michelle Nijhuis July 29,2017
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Business, Science & Tech

BREAKING NEWS

Etats-units/accord de paris

NIERE MINUTE

Weristseit 2000 Chef Volkswagen Argentinien?
[ [ o [ e /7

Noticias Univision

28.5 Latino elegible voters in 2016 #iDecide

Heroes, Healers, And Hustlers Will Collide On Survivor Season 35




Behind the scenes

MINDHUNTER | Officiéle trailer [HD]| Netflix
Estalactitas o Estalagmitas

moteur de l'actrice Emma Suarez

Das gefihrliche Tiefseeabenteuer aus den USA: ABYSS
Die Katze auf dem heiBen Blechdach

Viridiana un film de Luis Bufiuel, con Silvia Pinal, Francisco Rabaly Fernando Rey

Twin Peaks episode 13 review: The childish and the sinister
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ASAP CONDENSED
SPECIMEN

ONTELEVISION

JULY 4,2016 ISSUE

THE WESTEROS WING

The politics of “Game of Thrones.”

9

By Emily Nusshaum

This season on “Game of Thrones,” Tyrion Lannis-
ter—a salty dwarf with a Wildean wit—cuts a deal
with some powerful slave owners on behalf of his
boss, the flame-resistant abolitionist desert queen
Daenerys. If they agree to stop funding regime
change, they will get seven years to phase out slav-
ery. Tyrion’s aides, former slaves, object. “Slavery
isa horror that should be ended at once,” Tyrion
shoots back. “Warisahorror that should be ended
atonce.lcan’'tdo both today.”

Inthe colossal, bloody, flawed, exhausting,
occasionally intoxicating phenomenon that is
“Game of Thrones,” the best bits are often moments
like this: seductive mini-meditations on politics
thatwouldn’t be out of place in “Wolf Hall,” i
“Wolf Hall” had ice zombies, or “Veep,” if “Veep”
featured babies getting eaten by dogs. Season 6,
which ended on Sunday, to the usual celebration
and fury, and with the usual viral memes, and with
corpses mangled (I assume, since HBO didn’t give
me ascreener), felt perversely relevant in this
electionyear. It was dominated by debates about
purity versus pragmatism; the struggles of female
candidatesin a male-run world; family dynasties
with ugly histories; and assorted deals with various
devils. George R.R. Martin surely didn’t intend his
blockbuster series of fantasy books, set in feudal
Westeros (which I haven’t read and, let’s face it,
probably won’t read), to be an allegorical text for
U.S.votersin 2016. But that’swhat you get with

George R.R. Martin wrote
A Song of Ice and Fire
in 1991

Season 6, which ended Sunday, has felt perversely relevant
inthis election year.

modern water-cooler dramas, which so often work as
an aesthetic Esperanto that lets us talk about politics
without fighting about the news.

Certainly, TV spent many years helping viewers to
imaginewhat it might be like to elect Barack Obama:
on shows asvaried as the ultra-liberal “The West Wing”
and the neocon “24,” we saw black or Latino male
Presidents, often heroic and authoritative. (On “The
West Wing,” the cool upstart Santos was explicitly
based on the young Obama.). Hillary Clinton hasn’t had
quite the same fictional fanfare. With a few exceptions,
like “Madame Secretary,” on CBS, the Hillary-inspired
characters on modern dramas, from Mellie Grant to
Alicia Florrick to Claire Underwood, might as well have
been funded by the R.N.C.:

V1 9009

www.newyorker.com
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ASAP CONDENSED
SPECIMEN
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SHOOTOUT TOP TIMES

ANTHONY REID
CHEVRONGT3

s 46.465

GARY WARS
LEYTON HOUSE-JUDD CG901B

gy 46.80s

JUSTIN LAW
JAGUAR XJR8/9

89 47.05s

MICHAEL BARTELS
MASERATI Mc12

my 48.01s

MICHAEL KRUMM
NISSAN GT-RGTI

oy 49.07s

DANIELLLOYD
PORSCHE 911 GT3 CUP

iy 49.65s

ANDREW BEAMOUNT
LOTUS-COSWORTH 76

oy 49.74s

JEREMY SMITH
MARCH-COSWORTH 2-4-0

240

14:18:38
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ECONOMY

NEWS dly & Miami2

China mobilizing troops, jets near N. Korean
border, US officials say

TOP STORIES

B Natural Gas3.97 4-1.22%

3°Partly Sunny % World Currencies:$ Dollar 0.98 € E
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ASAP CONDENSED
TEXT SAMPLES

COND BOLD, CONDREGULAR
8 PT

CONDENSED BOLD
33 PT

CONDENSED SEMIBOLD
14/16 PT

CONDENSED MEDIUM
12/14 PT

CONDENSED BOLD
8 PT

CULTURE DESK

By Frangoise Mouly and Art Spiegelman

Art Young: A Cartoonist for the Ages

Political cartoons usually have the shelf life of yogurt, yet many of Art Young's
drawings from the early twentieth century remain fresh and hilariously
witty—they seem to have been hatched just this morning. Young, one of the
core editors and artists of The Masses, a socialist bohemian publication, didn’t
get lost in the trivia of daily news; he kept his eyes on the big drama of the
ninety-nine per cent versus the one per cent.

Ajovial manwho even had empathy for his enemies, Young had a winning sense of humor
aswellasastrong sense of social justice—some of his funniest drawings are about Hell.
During the First World War, when Young was tried for treason alongside John Reed and Max
Eastman, his colleagues at The Masses, the prosecuting attorney couldn’t help stating, in his
otherwise excoriating summation, that “everybody loves Art Young.” A long overdue book
celebrating Young’s life and art—edited by Glenn Bray and Frank Young (no relation)—

comes out this week, from Fantagraphics.

CONDENSED REGULAR 10/13 PT

CONDENSED REGULAR 8/11 PT

After The Masses trial,in 1917, Young became too
hot for comfort, yet many editors tried to find ways to
use his astute and often conceptual cartoons in their
mainstream publications. Two “Complex” images
were part of a series drawn for the Saturday Evening
Post.

“This Complex usually stays right where he is,
because he doesn’t know which way to jump. He is the
sworn enemy of that positive, Go-Get Complex which
is sometimes as destructive to the human conduct as
hisrival.”

After the government shut down The Masses, Young contributed
to, and helped found, many other radical magazines, including
The New Masses, the Communist, usually more dogmatic successor
to The Masses. Young published three different books inspired

by Dante’s “Inferno.” “Hell Up to Date: The Reckless Journey of R.
Palasco Drant, Newspaper Correspondent, Through the Infernal
Regions, As Reported by Himself” was his first book, published in
1894. Its success led to “Through Hell with Hiprah Hunt,” in 1901.

“Art Young’s Inferno: A Journey Through Hell Six Hundred Years
After Dante,” published in1934, is considered one of Young’s mas-
terpieces. This drawing was used as an exhibit in the government’s
prosecution of the editors of The Masses under the Espionage Act.
They were charged with “conspiracy to obstruct the recruiting and
enlistment service of the U.S.”

THENEW YORKER®
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ASAP CONDENSED
TEXT SAMPLES

CONDENSED REGULAR 10/12 PT

CONDENSED ITALIC 10/12 PT

| am a scientist, apolicy
expert, acivil servant,
adviser at U.S. Interior
Departmentanda
worried citizen.

Removing a civil servant from his area of
expertise and putting himina job where he’s
not needed and his experience is not relevant
isa colossal waste of taxpayer dollars. Much
more distressing, though, iswhat this charade
means for Alaska and American livelihoodsin
the north.

Removing a civil servant from his area of
expertise and putting himin a job where he’s
not needed and his experience is not relevant
isacolossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.

CONDENSED MEDIUM 10/12 PT

CONDENSED MEDIUM ITALIC 10/12 PT

CONDENSED SEMIBOLD 10/12 PT

Removing a civil servant from his area of
expertise and putting himinajobwhere he’s
not needed and his experience is not relevant
is a colossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.

Removing a civil servant from his area of
expertise and putting himin a job where he’s
not needed and his experience is not relevant
is a colossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.

Removing a civil servant from his area of
expertise and putting himin a job where he’s
not needed and his experience is not relevant
isa colossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.

CONDENSED SEMIBOLD ITALIC 10/12 PT

CONDENSED BOLD 10/12 PT

CONDENSED BOLD ITALIC 10/12 PT

Removing a civil servant from his area of
expertise and putting him in a job where he’s
not needed and his experience is not relevant
is a colossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.

Removing a civil servant from his area of
expertise and putting himin a job where he’s
not needed and his experience is not relevant
is a colossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.

Removing a civil servant from his area of
expertise and putting him in a job where he’s
not needed and his experience is not relevant
is a colossal waste of taxpayer dollars. Much
more distressing, though, is what this charade
means for Alaska and American livelihoods in
the north.
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UPPERCASE

LOWERCASE

LIGATURES

PUNCTUATION

FIGURES AND
CURRENCY SYMBOLS

MATH SYMBOLS

ACCENTS

ASAP CONDENSED
CHARACTER SET
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UPPERCASE

LOWERCASE

LIGATURES

PUNCTUATION

FIGURES AND
CURRENCY SYMBOLS

MATH SYMBOLS

ACCENTS

ASAP CONDENSED
CHARACTER SET

ITALIC
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LIGATURES

FIGURES

FRACTIONS

ORDINALS

ASAP CONDENSED
OT FEATURES
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